
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE FOGG ART MUSEUM. 

To the President op the University : — 

Sir, — I have the honor to submit the following report on the Fogg 
Art Museum for the year 1896-97 : — 

To the collection of casts have been added the cast of the 
Madonna of S. Lorenzo by Michael Angelo, referred to in my last 
report, and a large relief from the Arch of Trajan at Beneventum. 
This last is one of a number of casts from that monument which 
have recently been made under the direction of the American School 
in Rome; and it well illustrates the character of imperial Roman 
sculpture at its best. Our collection of casts of Greek and Greco- 
Roman sculptures, though small, is now fairly synoptical. 

To our photographs extensive additions have been made comprising 
illustrations of works of art of various kinds as follows : Classical 
antiquities, Egyptian antiquities, various antiquities in the Louvre 
and the British Museum, Indian sculptures, Roman remains of 
architecture in Italy, Byzantine architecture (including about seventy- 
five views of the church of Sta. Sophia of Constantinople) , Spanish 
architecture, French architecture and sculpture of the Renaissance, 
and German, Italian, Spanish, and Dutch paintings. The Museum 
has received by gift from Professor Norton five large photographs 
from buildings designed by the late H. H. Richardson, and nine 
small photographs from Greek sculptures taken in Greece by Miss 
M. H. Buckingham. The total number of photographs acquired 
during the year is 8948, which, added to the number (15,811) 
previously acquired, makes the whole number in the collection on 
September 1st 24,759. In making additions a symmetrical develop- 
ment of the collection is, as far as possible, maintained ; while, at 
the same time, the illustrations of important monuments of architec- 
ture and sculpture, and of the works of great painters and schools 
of painting, are made as full in numbers as our resources will allow. 
There are necessarily, however, still many gaps to fill. 

To the collection of slides 331 additions were made; The total 
number of slides in the cases on September 1st being 1169. 



THE GRAY COLLECTION. 

A handsome marble tablet has been placed in the wall over the 
first landing of the stairway, with the following inscription : — 

THE WILLIAM HAYES FOGG 

ART MUSEUM OF HARVARD COLLEGE 

FOUNDED BY ELIZABETH FOGG 

IN MEMORY OF HER HUSBAND 

TO BE USED FOR THE COLLECTION AND 

EXHIBITION OF WORKS OF ART OF EVERY 

DESCRIPTION AND FOR THE EDUCATION 

AND ENLIGHTENMENT OF THE PEOPLE 

IN RESI'ECT TO ART AND THE WORK OF 

ARTISTS 

MDCCCXCV 

The chief acquisition of the year, and by far the most important 
one since the establishment of the Museum, is that of our own Gray 
Collection of Engravings which has recently been transferred from 
the Boston Museum of Fine Arts. During the twenty-one years 
that this collection has been deposited in Boston it has, under the 
able curatorship of Mr. S. R. Koehler, received some important 
additions, a large number of the engravings have been suitably 
remounted, the entire collection has been conveniently classified 
under the three distinctive heads of Intaglios, Reliefs, and Piano- 
graphic prints arranged by countries, chronologically by engravers, 
with the date at which each engraver did his best work. All of the 
prints have been accessioned, and a proper working catalogue has 
been begun. 

It is a matter of great satisfaction that the Fogg Museum affords 
at last a safe and convenient place within easy reach of members of 
the University, for the preservation, exhibition, and administration 
of this collection, the importance of which as a part of our general 
University equipment can hardly be exaggerated, and the absence of 
which from Cambridge has been keenly felt. The Gray Collection 
is a possession which should rank among the foremost of those which 
distinguish the University as a seat of culture. The art of engrav- 
ing is the only branch of the Fine Arts of the past which may be 
studied in our country at first hand in the best original works. This 
collection is rich in prints from the engravings and etchings of those 
great artists of the Early German and Italian schools who wrought 
their own designs in the wood and metal. Such prints are rarely 
accessible outside of the large European collections. It contains 
also many specimens of the earliest experimental works, together 
with a sufficiently full series of prints exhibiting the later forms of 



THE FOGG ART MUSEUM. 

engraving, including the achievements of our own time, to afford a 
serviceable knowledge of the whole history of the art. It is thus an 
especially valuable collection for purposes of University instruction ; 
and while the numbers of students who will use it for serious special 
study is not likely to be large, the numbers of those who will gain 
much by its presence here cannot fail to be considerable. 

The collection is deposited in the larger east room on the top floor 
of the Museum, where it has ample space, with abundant room in 
reserve for future accessions. The Corporation has thus at length 
been able to carry out one of the express conditions of Mr. Gray's 
gift, which was : "That the College within a reasonable time pre- 
pare and fit up suitable rooms in which the collection shall be 
securely kept, and properly arranged for inspection and exhibition. 
Especial regard is to be had to security against fire and other injury, 
as well as to convenience of access to visitors." * For storage of 
the engravings dust-proof cases, of handsome quartered oak with 
interior fittings of Spanish cedar, have been constructed, while for 
their display by relays large dust-proof wall cases, covering the 
whole available wall space, and two large table-cases — all enclosed 
with plate glass — are provided. The room contains also a large 
table for the special examination of prints, and an adjoining small 
room, also furnished with a large table, can likewise be used for 
private study. When the collection is in use by students the rooms 
may be closed to the general public. 

The numbers of visitors to the Museum continue to be lirge, and 
on Sunday afternoons it has been found necessary to have a second 
attendant on duty. The number of visits during the year, made by 
members of the University and others, for the purpose of special 
study of photographs in the cases was 1145, of which 219 were 
evening visits. Photographs were from time to time loaned to the 
Classical, German, and Architectural departments, and to several 
persons not connected with the University, for use outside of the 
Museum. The total number of such loans for the second half-year 
(before which no record of these loans was kept) was 43. Our 
photographs have also been used for making slides by representa- 
tives of other institutions. Slides have been loaned on several 
occasions to the Classical department, and to a few outsiders. 

The work of cataloguing has gone on steadily, and the number of 
photographs catalogued, and entered in our accession book during 
the year, was 5982. The work of cataloguing is necessarily slow, 

* Letter of Mr. William Gray to the President and Fellows of Harvard 
College, dated Jan. 26, 1857. 



ADMINISTRATION. 

as considerable writing has often to be done on the uount of each 
photograph, and a good deal of cross referencing is necessary to 
facilitate use. Moreover, the Curator's assistant, who does this 
work single handed, has other duties of administration to perform. 
While it may be said that the Fogg Museum is becoming hand- 
somely equipped, there are yet many directions in which its usefulness 
as a working University Museum needs to be enlarged by additions ; 
but for such additions new resources are needed. Not only is it 
important that the steady growth of the collection of photographs 
should be maintained; but it is also desirable, as I have before 
remarked, that the Museum should possess at least a few examples 
of original work of the highest class in painting by masters of the 
great schools of the past. Such examples are, from time to time, 
obtainable ; but they are very costly, and it is only through the 
generosity of friends of the Museum that we can ever hope to 
acquire them. The available resources from the Fogg endowment 
are now nearly exhausted, and unless gifts of money are received 
the growth of our Museum must cease. 

CHARLES H. MOORE, Director. 



